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Blends urban tradition and materials with
the latest technology in ventilated facades
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hinge focuses on architecture and design. The magazine is distributed to
industry professionals, academics and VIPs, and eagerly snapped up by the

public every month from leading bookshops.

We take a dynamic and innovative approach to the disciplines of architecture
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informative editorial. hinge brings you the design world - the global picture,
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MEGAMANZ® LEDs

Brilliant Ideas for Low-energy Illumination

With our patented LED design and technology, the MEGAMANS®
LED lamps give a long-lasting bright light with the energy and
maintenance cost saving benefits of LED lighting, making it
easy to create a stunning atmosphere for every applications

at restaurant, cafe, hotel, shop, office and more

« Dptions of various beam angles for ambient and accent ighting applications

* Perfect alternative to traditional halogen lamps e
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Were you born and raised in Hong Kong?
| wears actually borm in Howail; in Honolulu, specifically, My parents hod relatives
out there and were visiting them at the time.

| grews U in Hong Kong and my passion for architecture is rooted here. |
ramembper whaen | wos a child, would ook af Lord Normon Foster's HSBC Bank
Headquarters, go into that bank and feel that same sense of self-importance
that others banking there would feel. To be able 1o give that feeling to
someons was a powerful draw,

| have alwvays had very exiremne interests. | was abways the artsy person
stuck in art class after the other kids lefl. | corsiderad being o painter. And
I'm a complete geek. | love physics and geometry. | love mechanics and
considered becoming o material scientist, | would have been quite happy
being a physicist. When | did an internship with Moshe Safdie, it wos a great
rmarnage of my intaerests,

ty Father was a great influence upon mea, He hos o strong work ethic; |
rememBber that every morning, he akvways did the crossword puzzle in the daiby
paper. He is a very disciplined parson. People such as Adolf Loos, Frank Lioyd
Wright and Caros Scarpa also influenced me. The commondality betwean

the architects is the blured line batween interiors and architecture, There is o
seamless, holistic quality about their designs.

As Hong Kong places such emphasis on academia, my parents wanted me
to have more of g wellrounded educafion. | went to boarding schodl in
Cheltenham, a couple of hours west of London. My older brother was already
in the LLK.. 50 it was on eosy decision for me to go there s well,

Why did you decided to confinue your studies in the U.5,, then?

Well, MIT is knowm for being excellent for both architecture and physics. |
figured tinat first vear, | could figure cut winere my frue passions lie. | did g
double maojor in architecture and malerial sciences eventually, graduating in
2004,

At MIT, the school's motto was work hard, play hard. When | was at boarding
school, there was loo much of working hard. We did a ot of socialising as o
class; we would go on architecture tips or to different museums as a group. |
bonded wel with my studio classmates, And that experence mada me wanl
fo inject the same spirt info my own studic here, It was an open, welcoming
enviranment.

Grad school al Royal Collage of Arl in the ULE., by comparison, was mora
closed, It was sink or swim and we all worked more independently. There were
a kot of late nights! | graduated from Boyal College of Artin 2007,

Another thing that | enjoyved was the genearal athleticism of living in the Sltates.

Friends would go to the gym together of incorporate outdoor activities info
freir daily lives. In the LLE., it wasn't really the cool thing fo go to the aym
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together, | love to swim and sparts in general as social activities. And I've
parficipated in friathlons,

Where? In Asia?
In Phuket and Singapore. Although | haven't had much time to do so lately.

How did your love for cinema develop?

It come about from o negative experience | had whila af the Royal College

of Art. | had to make two short films as part of a studio course. | had no idea
about video editing or any of tha technical stuff related to movie making, and
it weos really tough. One of the films was about o part of the building we were
designing and how it would be used and perceived by its users. The second film
wis maore of a documentary about how we made the building on a one to one
scale, We went to metal workshops and bought fabrics for the process, all while
documenling curselves doing so and juslifying our work.

In the end. it was a good exercise. | saw that film as o medium was more direct
in the communication of ideqs than architecture. It faught me about marketing:
we had to emphasise why the buillding was greal and why people would use

it in certain ways. It was explaining architecture beyond the bwilt form. That

skill hes come in handy, probably just as much or more than othar skills we've
learned. It surprised me that film could be such a powerful medium and the
expenancea increased my appraciation for films and filmmckers.,

The Roosevelt Hotel in Hollywood is considered your big break. How did you get
the project, as you were slill a grad student al the fime?

Tna Roosevell consisls of a 19205 building called the tower and a 1750% building
known as the cabana. As the property s a Hollywood legend, the owners are
constantly teeaking it with renovations and upgrades, They wantaed a graal
design with a next to nothing budget. A friend and | teamed up to work on the
pitch togelhar. We were compealing against firms such as Yabu Pushelberg for
the job.

At that fime, my dream was to work for David Adjave; | even had my CV out to
his firrn and others that | was applying o, As it was right in the middle of the 2008
economic crisis, we thought that The Roosevelt was a great cpportunity and we
wanted o see how larwe could take i,

We gof Ihe job to rencvale the cabana and it was completed in 2010, It was a
two-phase project; Yabu is now working on the fower rencvations. The cabana’s
previous designer was Dodd Mitchell, and the rooms were redlly bangead up
when we got on ste. What was supposed to be a soft refurbishment exponded
in scope. I wos o fun project, We designed four distinet suites each inspired by a
film. We loved Jomes Bond and Goldiinger, and the Tom Ford film A Single Man.

You started your own company right out of school, then?

Yei, more or less. | did an internship al Moshe Safdie's office during miy
sophomore yvear at MIT. During a gap vear bebeeen my bachelor and master
degraa, | worked for Lord Mormon Foster, Those wera my only formal work

experiences. After working at Foster's, | had a strong desire to feel ocwnership
for whal | designad. It wasn't about working for wha - if | had an opportunity
to work with sormeone who gave me freedom and cwnership of my projects, |
wiould have beean just as happy.

What was it like working on such a high profile project as your first one?

I wias elated, terified and frusirated! Even though we were awarded the job, the
owmnern cperalor and confraclor were constantly challenging us. They said that
we were young, weren't a brand nome company, and we always had to prove
ourselves, Il was a difficull envronment fo waork in, as many other designers
ware pifching for free even as we were in the design development stage.

In the end, though, we wera able to realise our vision for the hotel, And we
leamed an important lesson: we don't have to please everyone. It's a project
whera everyone involved has o different vision of what the hotel represants, We
designed what we thought was best for the property. If we knew this when we
started, it would have saved us a lol of griaf. Our confidence graw oul of this
project,

How did you end up back in Hong Kong and working on projects here?
While we were doing The Roosevelt, we had projects in Hong Kong that we
got through word of mouth. 1'would spend a month here and a month in Los
Angeles, We got a 15,0005 it office space through o friend of o friend; they
wiere also considering M Moser for the job.

| really believe that responsiveness goes a leng way; being a good designer is
ako about being communicative and o good listaner. That's our maost respectad
quality when it comas to securing jobs beyond the design itself, and how we
have kept clients to this day,

After we finished The Roosevelt, | debated working for someone else and was
putting together my portfolio when Tony Cheng approached me. He had
secured a site at Asia Society and was working with another designer, but wasn't
happy with its progress. On the same day that | returmad to Hong Eong in 2001, 1
visited the Ammo site with him and did some sketches, We got the project and it
wias the baginning of our Hong Kong office.

And now you have a studio in Sav Wa Fong.

Yes. We have ten people including me: six designers and a visualiser, plus two
administratars. | 'won't kid you: it's tough. | have 1o be prepared 1o do all the jobs
that people don't want to do. | have to set an example through hard work and
discipling, and | expect my colleagues o do the same. But | love what | do.

With your training as an architect, do you ever miss working on architecture
rather than interiors?

| did consider designing buildings. Bul when | was working at Foster's office,

| craved working with materials, That is not abways the scope in architectural
projects. Wilh intenor design, we waork wilh furniture and lighting. | redlly enjoy
that, as well as learning about new products.
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You also collaborate with designers outside the built environment disciplines.
For some of our custom furniture, we worked with o jewellery designer
Micholas Liu. We went to schaol together at the Royval College of At and he
understands meatal wark; it's o completely different scale than furniture and
he can manipulate it in different ways, We came up with a range of fumitune
together.

For potl 32, we workad with grafiili artist Jos Joe Ngai on the concep! and
narrafive. We came up with the narmes of the differant rcoms, We wanted
the space lo feal very layered, as if different characters came through and
laft different messages. People wino come for repeat dining expengnces can
ahways l2arm someathing new,

Al the end of day, it takes diferent people with spacialised skills to injzct soul
imto a space, | would love to work with someone in music. It is key in so many
restaurants.

How did your recent public speaking engogements come aboui?

We host the occasional film screening on the termace cutside our studio, The
avening wa screenad Slanley Kubrick's Room 237, Business of Design Week's
project director Wiliom To aftended. He said that obviously we were inferested
in film and engaging the community, Would | ba interested in speaking at
BOD'W?2 And | did.

My talk ot Maoison et Objets come about thrcugh an inferm. Her mother started
a schodl of design in Chai Wan called Insight. She was exhibiling ot MO and
recommendead me o the organisers there. Insight has also asked me to go in
and meantaor its studants,

| enjoy public spaaking. I'll ba daing it again in Chicago as part of Hospilality
Deasign's Wave of the Future, and later this year I'm scheduled to speak in
Singapore s part of fhe World Interior Festival.

What are your thoughts about winning awards such as being honoured as one
of Hospitality Design's Wave of the Fulure?

Awards ara a platform. For ma, they are lass about recognition than the
repercussions they bring about, For example, the tyipes of prospective
applicants o our studio - people normally apply through word of mouth.
Having awards give us a stamp of approval and more people want to work
hera because they've heard aboul us. And the people thal we work with are
wihat maoke the work interesting.

Awards have also repercussions Upon our peers. 'We have received support
from design firms in Mew York and Toronto, leading to further conversations and
exchanges. It's great to be able to start having these tvpes of conversations.

The Roosevelt, Ammo and Mott 32 oll have o heritoge component fo their
design. Is this an avenue you'd like to pursue further?

Hertoge projects allow my imagination fo un wild, as they have a pre-existing
narrative and personality that we design for. They are the exiremea opposite of
a shovee flat, whare this is no client. | love the specificity of a heritage site and
delving inta tha historical past associatad with i, Heritage makes the design
brief interesting, and | would lowve to work on more of them. But they are rare in
Hong Kong.,

Your work can be described as industrial chic. Do you agree with this
assessment?

| have an appreciafion for mafal and meatallic finishas, which con be
intercreted as industrial. But | like to think that we have a shyle malleable
enough to suit different clientale. | like thinking about differant finishes, and
aoing 1o faclaries o work on the malerak personally. Blurmng the boundarias
of luxury is what really excites me.
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Many of your interiors incorporate o love for antigues, specifically lamps.
| love the idea of taking something that lost its purpose ond give it new meaning
by re-punposing i, such s the old caricage lights on the way to the washrooms
in Mottt 32, or the bank teller window. All of these objects hove o previous story,
and the opportunity to incorponate them into our design is fun,

They may not be immeadiately obvious, A good interior is like o good film: we
l2arn someathing new every time we go back. Like in Room 237, which is an
exfraction of Tha Shining. The differant clues each tell a differant fruth, Peopla
who want fo con think intellectually about interiors and toke more away from
their visits, The props partly help to provide cluas,

Wa'vae recently launched a furniture collection called The Rare Collection during
Art Bosel, which is available on first dibs and in our LA, gallery.

How do you feel obout giving bock to the community through education?
| cafinitely Believe in menforing, In our studio, | offen talk to young people
coming in. Hopefully, whan they leave us, they have a more enrched toke on
design, | prefer quality over quantity: I'd rather nurture o few individuals than go
around talking to big groups.

What do you feel are the best aspects about being an Asion designer?
Hong Kong is an exciting ploce fo be a designar. The time it takes for something
o go from pen o paper and feeling thal object in your hand can fake just a
few days, Our proximity to Ching means that fabricators and factories are very
close to us, comparad o designing in LA, or London. It leads fo our mentaliby:
wie say yes before we know we can do it for sure. | gppreciate that mentality.
It's a willingneass fo expenment,

© graphic concrete’

Industrially produced inspirational environments

Of course, thera is akways room for improvemeant, | belisve in dasign baing
specific, It should respond to the context and personality of the site It is not a
one size fils all solution.

Graphic Concrete Ltd manufactures and sells an innovative
product known as graphic concrete. It enables durable
patterns and images to be produced on prefabricated concrete
surfaces such as facades, walls and pavement slabs.

Graphic concrete is a patented technology invented by

interior architectSamuli Maamanka. The inspiration

was to create a real industrial product for large-scale surfaces,
a tool with which architects could be more visually creative.

Confractors here are uncomiortable wilth leaving things in their natural raw
state, but we are pushing to do more and more of those finishes. Getting
confractons oulside of their comiort zone is a slep lowards balter design.

What do you do when you're not in the studio?
I'm a new mom; | became pregnant and gave birth last year to a boy, 5o 'm
usually with my family. We like swimming and exploring the Mew Temlories, We

Since the late 1990s we have been working around the world
go hiking or visit farms. We like doing nature related things.

with projects ranging from industrial buildings to fine art.
Today our technology is a proven concept within the
prefabrication concrete industry. An extensive number

of reference buildings demaonstrates the vast range of building
desians in which graphic concrete can be used. Our goal is

to enable architects and designers to tum their visions

into reality. Our products can be tailored, and the outcome

of each project is unique. We believe in building a better
environment through the use of graphic concrete.

Stefan, my husband, is Avusiriaon. He is also an architect but loves to take on any
kind of creative challenge, ranging from vintage cor restoration to software
design. He also did a PhD in architectural sciences. We've done a couple of
projacts togather, though he has his own projects and i curently sharing his
prossion with architecture students at City University as a visiting professor.

How to you fit everything into a 24 hour day?
Thare's no secrat, | just dal It's the same thing as setting examples, | think about
who | want to b2 and how that fransiates to my staff and son. | want him to

ko that murmmy waorks hard, | pursue my passions and | want him to do tha
same. My dream, along with my husband's, is for our son to fo develop his own
cradfive thinking.

Graphic concrete - the product

Our end product is a membrane used in the prefabrication
process of concrete. The desired image is printed on the
membrane with a surface retarder, after which the membrane
is sent to the local concrete prefabrication company.
Concrete is cast on the membrane and when the retarder is
washed away the image ig revealed. The image results

from the contrast between the fair face and the exposed
agaregate surface,

Thank you for sharing your candid insights with us.

Rm A, 7/F, Shing Lee Commercial Bldg, B Wing Kut 5t, Central, H.K.
T:35823137

E : infoi@ecomax.hk www.ecomax.hk




Standing Tall

The Sovereign Art Foundation recenthy announced Hong Kong artist Adrian Wong
has won the 10th edtion of the Sovereign Asian Art Prize. Wong is a sculptor

and the co-founder and director of Embassy Projects, an arts consultancy and
irclependent production studie, His winning plece, Untitied (Grates NI-IV), was
irspired by the nurmarous grates he finds on a daily basis in Hong Korg, Although
thiey are cesigned to comparimentalise areas and create boundanes, Wong says he
sees these grates as filters rather than dividers, and they create a layered experience
that = "simultaneously alienating and beatiful™. The 34-year-oid Standford and

Yale gracuate's victory comes on the heels of another win oy a Hong Kiong entrant,
muttdisciplingry studio MAR Office, who took the Sovessign Azian Ad Prize last vear,
wny sgveEgnigtfoundation,com

One Step Closer
The West Kowloon Cultural District Authorty (WKCDA) has aopointed a

joint veniture between Dutch architectural firn UNStudio anc Hong Kong-
based AD+RG Architects to provide consultancy senvices for the design and
admnistration of the construction of the Lyric Theatre in the still-ermerging

Wast Kowiloon Gultural Destrict, The 1,200-seat theatre will be Hong Kong's
first world-class faclity for dence parforrmansces. I will st alongside the WM+
husaum at the western and of WKCD, and be accessible via Artist Square and
the waterfront promenace. Notes Michael Lynch, CEC of WECDY, "The design
team for the Lyric Theatre = an excelent example of marmying giobal vision with
local expertise. With this, our fifth venue unweiled in the past years, progress in
the pertorming arts side of WKCD umps forward.” The theatre i scheduwed to
open in 2079, wawwwesthowioon.hik

Functional Art

Kitehan and bathroorm fidures manufacturer Kobler recently molnted an exhibition of contermparary Asian art &t the Pao Galares in the Hong Kong Arts Cantre, Kabiler mwited four
ernerging artists, from China, Hong Kong, Tawan and South Korea, to create sculptures that reflect their individua cuttural contexta, In addition, a unigue collection of artst's-edition
bathsoeorm oroducts was on display, demonatrating how even the most Ltiltanan househaold fems can have artistic value and enhance everyday [ife. waww kohlar.com.hk

Clean and Simple

Birlley, Alesal's first collection for the bathrooem, has folnd
added anoeal with a new dark gray ontion and fug new
tems: atesue bow, liguid soap dispensar, cotton awalb
containg with id, and bar soap holders for the shower
and bath. Designed by Piero Lissoni, the accessones are
miade of thick PMMA with a glossy finesh, The elliptical
formes all feature & concealed base, for & floatng’
Appesrance. \WNWEIESSl.oom

A New Era

Scandiravian cesign emporum Normann Copenhagen launched a special lounge seating colection at this vear's Mian Desgn Week. Era was designed by Smon Legald and indudes

an armichair with a cunved upholstered seat, which sits an thin curved legs of ether steel or wood, There is a igh-back, a low-back and a rocking version of the armchain also availabke is
a matcheng footstool, " wanted to create individual chairs where each one had its own charactes,” sayvs Legald, "l did this through the varations of the hegh and low versions, and by the
differant frames avalable for the chal” To view the compiste collection, Vst www, normann-copannagen.com'ers

Pop-up Gallery

Raollz-Royvee Motor Cars Hong Kong st month hosted an exhibition of photographs by renowned artst Kitty
Chou, Preserted oy Ben Brown Fine Arts, the four-day show brought togethes Chou's two photographic
series, featuring a total of twelve images. In Portrait without Face, Chou explores the identty and personality of
an artsan without actualy showing brmdher, but only foousing on hisher worksoace, while in the semi-abstract
seres Reflection, the artist documents water and its interactions with light, nature, people and found objects,
Moted Paul Harrs, Rolls-Rovees Motor Gars regonal dractor for Asia-Pacific, "This collaooration was bom of a
shared apprecation for fawkss craftsmanship and imagnation — timeless gualities held high by Rols-Royee
and chamoned by Kitty Chou in herworks™ waw, benbrownfinearts.com

Contemplative

Inspered by "frequent visits to museums and the desire to pauwse and reflect”,
Etan by Decca is all about simplicity, restraint, and understated elements,
Conceved by San Francisco-based deslgner Bran Graharm, the colection
ircludes a signature bench, lounge chairs and occasonal tabias. One of the
highights of the seres i the coffee taoke, which comes with a glass top,
mital frame and two hidden drawers.

wanw.elanbydecca.com

Precious Pieces

Town House, a leading wholesala and retall purdeyor of Iusury gifts, Hastyle accessores
and designer homeware, reopened its flagship store at Hong Kong's Landmark: Prince:
ast mornth. The company orides itself on the wide vanety of international brands it
sources, Unveiling fresh, contermniporarny interiors, the 1,000sq ft store houses the most
comprehensive range of Riedel glassware in Hong Kong, including the limited-edition
Titario Boa decanter. Town House also offers a collection of animal-themed crystal
figurires by Duceo d Segna. Home decor afclonados sould while away an antire day
at this repositony of fine bric-a-brac, W towrbo e oom ik




MAYA ROMANOEFF NN O VA T 0O NSO

R Y SURFACIMNG MATERIALS CONTEMPORARY HAND-CRAFTED WALL COVERINGS

EXTRAOQRDIHNA

_:,1,'.;1[“_-'-1:", m'-i"!,-‘\

bl
.".-II-.-I'l.
e

OVQ 1rums

: ; ; Beams of Light
.- . e Britsh architect Asf Khan has unveiled hs first Australian commession: a month-long
i ALTF IE LD INTERIORS e - ’ { = . imstatation in the micdle of Melboume's Federation Souars. The rew work,, named zilige.
1 W Racdiant Lines, axplores ng, riythm, valocity and volume — aspects of fom and 69 ALTFIELD INTERIORS
" All-Rounded T e s
design that recur in Khan's works, Forty rings of aluminum - 18m wide and 4m high,
lit: from within by LED lghtﬂ.f —are smn:ended mid-air, -::l.eamg.a '~n51..|:3 W dynamic 1101 . Wine Queen’s Rl“.-:-ld,
layering effect, and amemating the public gpace around it. Radiant Lines becomes N _1 —~ 1 R o
iluminated at dusk, with displays of ight tiggered by ndividual visitors as they cross 7 -L-UCLT[ s Road Centra , Mong kong
concentric thresholds around the souare, www,asif-khan.com Tl:."_l: {HS 2! 2:125 2138 .'j-l'lEj:\ifl'{jlij:n‘t@'r_ill'ﬁEIL‘].CDTI'].I‘[L(

AT N o . The Crvo Group has opened a new store in Hong Kong. The company has faken
1101 ¥ \"] mne L‘___]'Ut‘ﬁl'i ] R"*‘-'ﬂdl awiar the farmer Wancha martket, a two-storey Grade 3 hestors streamiling modems
9 Queen's Road Central, Hong Kong Euilclirig, while keeping 15 structusal layvout and facade intact, The 1,000sq m space
ia now home 1o Ovo Studio, the eco-chic fumiture prowvder: Ove Garden, the florist;
O Cafier and The Hub, a place whese local atists are reguiady invited to showease
Macau macau_sales@altfield.com.hk their wark. “The store embodies significant historical, architectural and social values, Macau macau_ sales®@altfield.com.hk
and offers customers a one-stop shopping, dinmg and cultural experiencs,” says .
" b Shanghai
Cwo Group co-founcler Thomes Ma. Wi, ovo.comi Rk

Tel: (852) 2525 2738  showrcom®@altfield.com.hk

shanghai_s ltfield.com.cn

Beijing beijing_sales@altfield.com.cn

LCOIML-CT

Contract Sales
sales@altfield.com.hk

Contract Sales
1) 2524 4867  sales@altfield.com.hk




A RHUEBRLE

Dandy Interior Products Ltd.

&k Hong Kong | 465 Baijing | £ Shanghai | B§f Guangzhou |

Y Sherzhen | BB Chongging
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A Fresh Take

Created in collaboration with designer Benoit-Pierre Emery, Samt-Louis’ crystal vases
pay tributa to the work of diamond-cutters and skiled arfisans. Accordng to Emery,
the Diamantic range is based on “a skeak concent of unusual proportons”. The
cylindrical vases come in three szes — small, medium and large - and feature riobons
of diamond heads, which unfur around the glass tubes. The skifuly crafted contrast
lebween the diagonalty cut motif and the soft roundness of the vases highlights the
collection's cool, conternporary feal. www.saint-louis.com

e

Snappy
The Snap coffes table oy Portuguese designer Rodrigo Vairnhos succeeds in caling
attertion, .. and not just becausa of ts name, it has a round cork top and black-
lacouer-finished legs. Says Malrmhos, “The structuse of the plece s full of contrasts,
while the material mix is an inspration ffor) the senses, from the (visual) agsthetics to
the {actual) touch." Snap is availabie through Meo Studios, in two SZes. WWW.NED
studios.oe wWnnw.noorigovainnhos.com
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What
Facade for a new Paul Smith
shop

Where
Albernarie Street, London
Ergland

Who

Ga Architects

| f’f| ™. /"'J"EI 1

How
Riffing on the lacal tradition of great irorwarks in architecture throughout London, 3 came
up with a fanciful marriage of industrial-age materiality and Paul Smith craftsmanship with
falaric to form a facade that is simultanecusly heawvy and light. A series of patterned circles of
evalving diameters sets the stage, referencing abliguely many small matifs from uniforms and
clothing, not to mention the weawves of textiles themselves, And, of course, Smith's reputation
for fine soft things, Iran railings, aratings, lamp posts and the like, gave inspiration, as well as
the basic tradition of rusticating or deccrating the ground-storey commercial level of Landon
streetfronts. Custom-formed round glass vitrimes further link to precedent

MOSAICS -

Hong Kong Distributor: SUPER STAR CO. LTD.
Flat A, 20/F, Luk Hop Ind. Bldg. 8 Luk Hop St. San P«

) '::_\ i l:l:\:[._'\_

Why

Because the desian somehaw blends hard and soft, old and new, details from buildings and
fraom clothing. It is tough but pretty, dark-toned but light-spirited, Old-fashionsd yet edagy. Ga
and Faul Emith have it both ways, and the shopfront looks like it has been there forever, or
should ke.

y Kong, Kowloon, Hong Kong

f:(852) 2388 9998
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What

Connoisseur Gallery, a new gallery and exhikition
space for a wide ranae aof absurdly Bling sculptures,
furnitiure and jewelry,

Where
Im Shanghai. In an ermnpty bunker warehouse measuring
5.2 in height, 7.3m in width and 1€m in length

Who

Shanghai-based interior design-and-architecture firm
Studio Twist

How

The concrete vaulted rocf unifies the entire
space, while allowing each exotic abject to
stand out, without either over- or under-
stating the works in relationship to one
another. A& grand staircase morphs into

an intimate bar enclosure, where one can

still admire the rich calours, materials and
shapes on display throughout the hall space.
Resembling a cathedral, the theatrical
atmosphers of the gallery is further enhanced
through the use of dark materials and lighting.

Why

Because China's ultra-wealthy nouveau
riche enjoy expensive, ostentatious art,
Conngisseur Gallery is taking it to a whale
other level by importing some dramatic
pieces, including a Chinese red lacquered
pig, a gold-leafed table worth a staggering
RMBZ80,000, and a 35kg solid silver crab
attached to a huge piece of driftwood,
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What

A beauty centre that specialises in laser and light
treatments, chemical peels, and plastic surgery
injecticns

Where

A non-descrigt high rise affice building in Central,
Hang Kong

Who

Hang Kong and Guangzhau-based cad Desian

_18

L
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How

Exposed ceilings interspersed with cloud-like
swathes of recessed lighting instill a clean first
mpression in the egg-shaped reception area
whille curving walls and wooad veneser envelope
clients in a warm cocoon. The relaxed vibe
continues with hardwoed fleoring in treatment

raoms dencted with aspiraticnal names such as
Beautiful, Charming or Amazing to welcome the

swan as it emerges from the duckling.
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Chiviogami 4118 panel « wrapped panel « drapery
made in USA
Why ¥ \ )
With traditicnal medi-spa locales such as Thailand .
experiencing palitical unrest recently, nig/tuck ;
aficionados are choosing to stay at hame. They 1
are seaking day spa environments that provide a
reassuring sense of clinical comfort

{1



BAGNODESIGN

LONDON

ntemp )
 the questicor

AUCKLAND MOSCOW HONG KONG LONDON

www.bagnodesign.hk E_; E
UG -3 « East Town Building » 41 Lockhart Road » Wanchai v
(Entrance on Fenwick 5t.) » Hong Kong = T: (852) 2238-2638




What
A new bus shelter canopy

Where
Aarau, Switzerland, at the entrance to the railway
station

Who
Vehovar & Jauslin Architelktur AG

"!LUR'.IL.!‘ y

hinge 225_22

How

With a cloud-shaped, wandering canopy made of
dauble-layered semi-translucent, air-cushioned
membranes (clear and blue-dyed). The skins vary
in separation, and boast a subtle surface pattern
on thern, all to effect a true celestial experience.
Thie virtual cloud covers the waiting pedestrians,
nudging them intoe good cheer no matter the
weather, while keeping them dry and protected
Wihat turned out to be the world's largest single-
chamber membrane air cushion relies cn a
constant flow of controlled air, which arrives via
underground supply tubes.

Why

Because a canogy that recreates a sky overhead,
only more eautiful, is a great idea, Because
waiting for the bus is a perfect opportunity for
getting lost in thought, and a dreamy soffit helps
get there.

House of LED Light & Dimming Control

Where you found the leading and green lighting control solutions
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Intelligent Dimming & Shade Control

Power Panel

= e -

Daylight/Occupancy Sensor

LED Lamp

LD LLUTRON.

Autfroyized Proyect DHsiolbuler in Hong Romg The Oy Do D eabutor b Grealer e

) Rl

EMSD Electrical Contractor #023236 l EMSD Approved ESI

BAP has been sp
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zed in mastering the integration of light dimming
m, uudh"r'-ﬂ;iml system and '_LrlUﬂl control system since 1993 OQur

between pHGp'E *.-.[JECI:: .md technology and bringing
together into an effective and cohesive mannes

P
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(Real-time lllumination Stability
rto ensure consistent,

BAP Tech nology Consultants Limited

Unit N Block B, Po Lu _entre, 11 Wang Chiu Re E'.-H-. loor |., '

o v E o il
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www.bap.com hk
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Functionality and appearance determine the quality of an architectural design. and more

Mosa. Facades.

Mosa. Facades. | Terra Maestricht

12 figor 5L tower, 75-83 king's road, north point, hong kong

[ CFIFLEL] Ak +052 PEIE A76E | Wlo@ardickcam | www desigedink cam. itk
110 ruticejes cantie, ro, 11 duddell abmal, central, hong kong

tel +80Y JEHE Do = +852 TE38 8788 | open 10em o T:00pm monday o saturdey

_ apparires | DOH Butdeg 171 loe fam raad, A G chel, hong kong




ARERE BLANC - MONTPELLIER

i ﬁ-. t -

Images courtesy of Sou Fujimoto Architects, Micolas Laisne Associes, Manal Rachdi Oxo Architects and Franck Boutbe Consultants; renderings by RSI-Studio

An architectural triumvirate comprising Sou Fujimoto Architects, Micolas Laisne Associates and Manal Rachdi Oxo Architects is designing a new
mixed-use tower on France’s Mediterranean coast. The volume will have 17 floors and 10,000sq m of space, which will accommodate a housing
programme, restaurant, art gallery, panoramic bar, and offices. It has been named Arbre Blanc (White Tree) because that is what it resembles...
vaguely. Clusters of large asymmetric balconies will protrude at various angles from the white building like tree branches, allowing occupants to enjoy
the “outdoor lifestyle” that this part of southern France is famous for. There will be a car park beneath the tower, and a landscaped garden atop.

SHANGHAI FLOWER GARDEN SQUARE - SHANGHAI

nge 2o Pl

Image courtesy of RTA-Office

Spanish architectural practice RTA-Office has designed ten new residential villas in the Honggiao district of the Middle Kingdom's second city. The
design for Shanghai Flower Garden Square draws inspiration from the traditional Chinese home. yet the finished units will be decidedly contemparary.
The material to be used for the exterior gking of the volumes iz “silver metal”, which will reflect images of the trees that will be planted on the site,
allowing the buildings to seemingly disappear. Wood, in a yellow hue, and glass are the other two materials that will feature prominently: the former
is to bring warmth to the interior, while the latter, says RTA-Office, “allows communicating with the exterior and making possible that nature enters
inside”. Most of villas will have 800sq m of indoor floor space, plus a landscaped garden of around 2,6003q m: the villa at the centre of the plot,
however, will ocoupy a significantly larger area,

BANGKOK CENTRAL EMBASSY - BANGKOK

The 1.5 millien sq ft Bangkok Central Embassy project comprises a seven-storey
luxury retail podium and a 30-storey five-star hotel tower. Designed by London-based
firm Amanda Levete Architects, the volume takes inspiration from traditional Thai
architecture. The building will be clad with extruded aluminium tiles, which will create
textured patterns as well as reflect the sky and the cityscape of Thailand's capital,
Glazed sections, “designed to merge seamlessly with the aluminium skin®, and internal
voids ensure the interiors are bright spaces. “The role of the shopping mall in Asia is
changing dramatically as they begin to overtake public institutions and squares as a
place for meeting and socialising,” says Amanda Levete director Alice Dietsch. “This
is increasingly true in Thailand, in particular among younger generations. We hope that
Central Embassy will set a new precedent for this typology, and encourage audiences
to engage with a strong sense of architectural value in commercial developments.”™
Completion of the retail podium is imminent, the tower should be completed by the

end of the year, and the hotel will open for business sometime in 2015. Pending non-
architectural events in the capital.

DREAM CENTER — SHANGHAI

British practice Benoy has been appointed concept masterplanner for the Dream Center complex in Shanghai's Xuhuwi district. The complex, part of the
West Bund Media Port project. and situated along the Hunagpu River, will comprise twelve art-culture-and-entertainment venues, including the Dream
Avenue Cultural Theatre and the headquarters of Oriental Dream Works, which aims to become Asia’s premier animation production base. “Benay

is extremely thrilled and proud to be involved with the Dream Center masterplan that shares the vision of the West Bund Media Port,” says project
director Brady Siu. “As designers, we feel passionately about extending the creative realm, and Dream Center’s visionary ideal will have a tremendous
impact on the cultural and creative landscape of Shanghai,” Kohn Pedersen Fox Associates is the architect for many of the development’s buildings.
Caonstruction beging this year, and will run until 2017,




TENCENT HEADQUARTERS — EHENZHEN

TURNSTYLE

DESIGNS

MADE IMN ENGLAND

HAND MADE IN ENGLAND SINCE 1992

Image courtesy of NBEEJ
Chinese Internet giant Tencent is getting new corporate headquarters in Pearl River Delta city Shenzhen. Delivering the design for the building is
Seattle-founded architectural practice NBEBJ. The project will comprise two towers, one taller than the other, and both linked by three enclosed bridges
situated at different levels. The highest bridge will be 180m above ground: the taller of the two towers will reach a height of 250m. Once completed,
the volumes will provide 270.000sq m of space and house 12,000 employees. Like most modern skyscrapers, the towers will incorporate a number

of eco-features. “To control glare and heat gain, the curtain wall incorporates a modular shading system that varies according to the degree of sun
exposure,” says NBEJ. Atop the towers will be roof gardens.

INTERNATIONAL BEUSINESS SCHOOL = SUZHOU

b

TASVAL
WY

The congtruction boom in China continues apace. British practice BDP is to design a new business school facility in the ancient city of Suzhou,
located 80km west of Shanghai. The new concave volume will face a pond at the centre of the campus, and will deliver 30,000sq m of space which

will be used for the college’s three core functions: learning and teaching, research, and “business engagement”. The building's atrium will house an Hg EBLEEEELT RYlFESESHEERLT
“innovation hub", a cafe, games zone, learming resource centre and an exhibition area. “Articulation of the glazing, structure and louvres creates a

GID Limited GID {Shenzhen) Decorative Materials Supplier Limited
screen that combines elements of eastern and western design to reflect truly the international status of the school,” says BDP associate Michael T 1/F. Chuang's Enterprises Bldg, 382 Lockhart Fid, Wanchal, Hong Kong B iETel - +B6 — 0755 - B8BATO3E 4510 Fax - +BE — 0755 - 82016545
Cambden. CREATWE MINDS BB S5 iMa80S T+ A 18 5 B Emad - gid_china@vip,163.60m

GID GID %:ﬁ : E:rg Horg Kong Showroom / Praject Cffice GID CHINA %L:’E: . EFIE #FH| shenzhen Offica

HiETel: «B52 — 2572 GAO0 ¥ FFax @ +852 — 2572 0B0S
ninge 225_30 FI L Weksite | www,gid com. bk B HFEMaIl ;| info@gid.com. bk ik Baijng - L& Shanghal - FA Naniing - 8E#E Chengdu - P0E Dallan - B0 Miamen




As few would dispute thot educafion iz one of the most crucial components
af suecess — both for individuals and sociefies — it would seem to follow that
the buildings in which it occurs are freoted occordingly. Surely we should ‘
spend maore attention and money on producing excallent academies than other ;
types of archilectre . becouse academics are more important than other
endeavours, right® And whether in a highly affluent, developed nation or @
rising one, schools must be where we spare no expense, focus our research
efforts, and reach for the highest gools, simply because the payvoff is sa great,
For decades we've known the paramount value of investing in education; there | |
is simply no doubt about it. Parents and capitalists are united on the isswe; both
kriow that 1o ignore it — or underfund it — is perilous. Public finones officials ond |

labour unions see eye to eye on the desirability of properly funding educafion

systems; it's anly o matter of where to find the funds. And no politicion endures

an election eampaign without paying ample lip service to education; it’s the

sacred issue that raises virlually no discord,

The reality, however, is that schools are very offen built on limited budgets,

don't garner front-poge attention, and rarely oftract starchitects to design them.

They moy not be quite the poor cousins on most architecture category lists,
but they never eam the prestige of museums or opera houses. And in spite of
accommodaling permaps e masl imporlan function on the planst, they reside
at the periphery of architectural awareness. More's the pity. As we hope to prove

here fwith just a small sempling), designing schools — or parts of them, or their

auxiliary buildings — is as challenging ond rewarding as can be. Furthermore,

good acodemic architeciure plays o cucial role in good acodemics: schaols

can make a difference. | literally,

From the relatively straighttorward programmatic requiremenis of a kindergarten
right up to the complexity of university compus planning, academic architecture i
happens to offer o feast of design innovation currently. Designers work with

educators directly to rethink shaiegies aimed at enhoncing the pedagoegic

hinge 225,32 i



ABEDIAN SCHOOL OF
ARCHITECTURE,
BOND UNIVERSITY

Queensland, Australia

CRAB Studio

H'll:*-fb‘:_:]l'ﬂp}'rl,' b Bl By

Whal accurs in archileciure schoals is somelimes precise and organised, oher
limas rendom and choolic. There is abwoys o lol of aclivity, underioken in groups
of smallish size, punciuated by the cocasional larger ‘event’, such as o year

end 1eview ar an imporlant visiling leclurer, which brings mesl af the faculty and
shedents logether. They are mundthe-dack places — archileciure follows no clock -
and ||51.<1||':,.'_ hives of intsrasling visua malerial, Sudanlz tand 1o spend inordinale
amounts of fime inside these buildings, hoppily so. And if anyone cught fa knan
hows o design ane, it is two leachers of architechre: Sir Peter Cook and Gavin
Rebathamn, the principals of CRAR Studia in Landon, wha designed this eniry.

The building is an crganic, meandering object thal responds 1o its sile and

climaie inficately, bul primarily embedias the archifecls’ views aboul leaching
archilecture. Though they designad rat o huge schoal {2, 5005 m), they took care
les differantiate spaces in order o accammadale the kind of user thase would be
puf B Tha parli facusas an a cenlrn|, linear ‘streat’ or al = that runs I|'|n:iug|' tha
|nng direction of the p|r:"|. This is ren"y the spine al the bui d'ng, and will be a
constaniy |ive|':,.'_ wisun |'-,r inlaresting [and thus inspiring] space Off this are shedio
spoces ond smaller nooks for gothering over skelches or models.

fdany of the building’s extenal features were determined by climale. A series

ol cantileverad 'sysbrows' shelter he sunfacing lacades, partially supporled by
axirudad, thin columns that imply o coverad posch area, allowing the inleriar 1o
spill oulside in frequent goed wealhar, The imegular perimeler shape of the schoo!
might seem gratilously chaotic, bul it aclually warks, implying the clusters of
activity within, and playing with comexity and concavity in smaller, inleresting
wrys. It is not possible 1o discern o singular Farm fom the emvelope — which was
precisely the architzcls' intznlion. Instead the Abedian Schoal wiggles and winds
acrass the site, bulging with the enargy of the studenls and faculty within,

hinge 225_54




DEPARTMENT OF LAW AND
CENTRAL ADMINISTRATION,
WIRTSCHAFTS UNIVERSITY

Vienna, Austria

CRAB Studio

Hﬂl::l‘qﬂn::p]‘q,r b.'- Raraled K mel

This second academic building by CRAR Studio wasn't designed for studenls of archileciure, nearby woods, as well as iz counler the herizankal runs of colour behind them, These o
but rather far those engagad in the mere slaid subjects of low and adminisiratian, Sill, i fairly insxpensive reaimenls pul a ot of visual octivity onlo the facodes

shares o few charoclerstics with the farmer predect, even iF these are nol autwardly abviaus.

The parti is for a F:u.’:ir af horizanlal ‘sl I|'{:'i'15_;' farrms thel |f:\,' anskeesl an the COMpUS ik and Same of thal ENErgy COrmes INSIGe, w th some s of hli_t_]hl calour tones in puhh{: arens,
el qut' 1o creale usable roal decks, "sunshine comers’ and smokers” balconies, elcsizm. spois ol sexedun concrele r:.—-.ln'|ing and what the archilecls zall “capsules o qu el”

||'|E“|." alzo accommodols campus roules undemeaath and ||'|'{'.ILIE|'I lhemsaehes, |inLinE io othar and “sound clouds” scailered ||'|'{'.ILIE|'IF.'{.| the hui|nirg. ook and Bobatham ars sirong
h||'|n‘|i|'5':|5 The dominanl aspect af the project is the facads Ireaiment, which bathes the advocales far archilechural interices thal affer varied pockels of Space fiar spontanecus
auler walls in a sirioled patiem of bright calews, from pale yellow 1o deep vermilien. The comersalicn, and unexpeciad ‘evenls’ thal help creale o genemal atmasphers of creafive

simple methed enlivens the compus instanily, and odds o pessibly lerguesirechesk wink al the  engagement ameng users. This schocl bas these, and fhey da raise It above genenc hpe
pragramme aof the school. On lop of swathe: of these exteriorn walls CRAB Sudio has placed After all, just because you choose 1o gludy low or centiel adminisiration, doesn't mean you

varlical lowres in natural fimber — as parlial shading devices, as an indirect reference 1o can't have fun aleng the way.

hinge 225_36




Saint-Ouen, France

Mikou Design Studio Paris
Photography by Florian Kleinefenn

Loceatad in the midsl of a suslainable mized-use uwihan development called Zoc des Docks,
in Saint-Cuen, this school integrales numarous arays of pholoveliaic panals in ils ouldoor
playgreand and roof lermoces, providing shoded activity areos while gomering o5 much
salar energy as possible. The anenlation of the building onzite was determined by the
aplimum solar gain, praviding sauthfacing surdaces and areas for the open playgrounds.
The mass steps up in fiers on ils easl sios, which iz alsa the main steat access. These

lerraces are similar bl covered in salar cancpies

While the sclar porels dominale the exierion of the schoel and provide it with ils

iddenl |\,'|||::_', gy, Fx‘.l'ic.u|-:‘.'|-,- as viewed from the surmound ng offica blacks, e whela
schoal seems addicled 1o sunlight. The inkericors ars bright and cheerhd, inkraducing shang
primary celows in the public ciredation zonaes, and dousing spaces with daylight frem
numerous large windows. The abundani, easily accessed axlerior areas, whelhsr on

ground level o roal lemaces, sungest thot educolion con spill oul ol amy fime. And when il E 1

does, the solar-panel canopies are o praclical reminder of ow relationship 1o energy and
the ks,

The schoal is wa=.|<'.r:rr|'ng and ipiri'ed on ils own, bl it is the inlegra role of the pa nels
— nol .=.irr|n|-,- fear their anstgy 5||pn|-,.' - s compansenls of the nesthelic and funcliona
procEamme, thof is most convinging

hinge 225 358
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Livry-Gargan, France - ' \
YOONSEUX Architectes _ ' PP S\
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lechnically speaking, this is an sxlension project of an existing schaal, in France. There were Finish malerials emphasize lighHonad larch woad for many of the wall suraces,

dlready twe separale buildings an e site, and the new piscs fills the gap betwaen hem, giving the spaces a warm, informal charactsr, This woed is also used o clad fhe
creafing auf of tha thres parks ons E.I"-.".Ikil'lE h:]i'ding farm, The archilects wished for thair -:'.r—.i|ir'g al the onsn loggio space, a ”nl, smoath surface thal seems 1o reach aoross
conneclion piece lo be undersleod as an “open edge” rather than as o border building. The ihe: span unsupporied. In Focl, wood was used for much of fe siuciural sysiem as
first component would be the ouler wall, which established o garden. Inta this they added the weell. The scheal addition is minimal and inviting, and is nicaly judaposed with
classrooms, concaived as boxes o pavilions [inad |:||n:|-ng fhe wall, and then recfed over with bath the nreced'ng slruchires "|nnkin5 it. Clariby of delail, accanlualed ht}:iz{'.-nlnhly
a largs Hat canopy. The recfed arsa that is not dassrooms becomes a kind of grand cpen and exiruded proportions, plus he handsome pairing of concrete and Bland waod,
loggio, o covered playgreund usable by the siudenis and fer school gathesings. The flal rocf combing in a recipe of good loste,

pariially resls upon twe columng jone angled) ol s front comer,
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KINDERGARTEN VALDESPARTERA

Zaragoza, Spain
Magen Arquitectos

Photagraphy by Pedre Pegenaule
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In itz rather bleak, ard conlexl, o newiy plannad iownscaps in Spain, thiz liflle schoal for
woungskers is a re['ﬁah'ng counlerpeint 1o the midisa nr'hnﬂnnn| residential blocks ”nr‘kir‘g il. An
awal in plan, and kept o ane slorey, the schoal by Magen Arquitectos plays an o imited rumber of
well-pursued themes: simplicity, enclosure and safety, colow, and play. The anclosed cenral spoce
iz both the glarling point and the ultimale hear of the project, o generous play area prolecied by
the form af the building ils=lf, which eslablishes ils perimeler for this purpose. The classreoms and
assembhy and dining halls farm the oval, and the ool conlinues round the courtpard playground
aven when il 'runs oul of' pragramme, so o 5per.|k; as @ curving kagagia Thera MATy Sven ke
unslaled referencas o b,;II:'gPI'ng rings in Spain, buf de[in'lely fhe prafeciive parli i Iogicol far its
pri micry funclian: ta group nfanls togelner and sheller them far nla-,.- and |crnr'1in5_;.

Ofher inspiralions led lo happy enhancements ko the archileciural language, such as the brighthy
coloured verlical matal lubes thal defing the facodes — a quokation of children’s coloured pencils,
The raaf rises up of ils end io occommadale the larger assembly spoce, and this lifis he ova

ring obove bonality and hints of o serpentlike metaphor, os i fe building were o coiled crealure
embiacing precious heasure. MNevar mind tal it alsa responds o a rise in the sile elevatian; thal an
its cwn would be loe pragmalic an explanation.

The Kindergnr'ﬁn "."n|n|=.-.=.pn'lern i5 o very simp||=.- ki -c‘JinE ., in the beasl of wirys, Il is n'\,-*sln| clear

abeut doing ils vilal job, but has a sanze af [ight humaur while its deing it And with smaoll means if
manages o be the b :._:lhltrsl spol vy fesr — bty ileralky and [t:II‘TIG"':l-' —in lne r'r:ig_]'1hc:~.1fhn:b<:d.

hinge 225_42




KING GEORGE V SCHOOL
Hong Kong SAR
Ronald Lu & Partners
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Cwile in the vein of Heong Kong's redilion of schoal architeciure, bul here updaled, ore these two
nddilions o the I"inlr_*: "::Benuf_*:& W School campus. One, the Fﬁ-rlrgu-“ir'g Arts bilock, takes greal nrlmn'n!]e
of & malwe banyan ree on the sile, wrapping its base around the Iree’s cowtyard, and allowing uppsar-
Hoor open coriders and feraced balcanies o overleck it The building is nof small, and Bonald Ly &
Partners used skill in 2asing it inle the very consticted sile and then maximising funclional space insids
and arcund i, The use of slrong primany colours an upper segments of the facade "|F.'|F::=~ medernise

its characler, indireclly suggesiing the crealive aspect of its programme, ond represents o forward
gazing, conlemporary personalite. Anclher lealure (s an auter sereen of harzantal slals that help shade
fhe feacade |and coanl the |.’t|u||-.’t|ir'5_1_l. ksl rricasthy give il a Fx‘.l'<:'||t.'d. acedike outer vail. Because fhis
aulermes! layer is saparated from the coloured wall panels behind i, the slevalion gains a delizacy thal
distinguizhes il, nol unlike an absiracl convas, The slight ambiguity oboul where the aciual wall plane is
located, as you lock of the building from ciher spels an the campus, is inleresling, and helps reduce the
mass of he squareish block,

The afmer new block, for Science sludies, iz less advenhwesome, bul doss feahure a handsame broad
facade thal makes fine use ol st."rﬁ."undir:] warlical fins. Thase hawve arisen from pragmalic ok eciives,
bl ha open lo tie the n||'|¢'|i|'5] inle o |u'5':| iradilion af acodemic archileciure in the Iropics, wherein
exlemal circulalioncomides ploy ceniral rales in the e of the schools. The focodes are intemupled by
o pair ol iﬁlgc:-&c:ﬂh: ‘heses’ that affer breakaut spaces ['Z:ll abaralanas and classrooms inside. Thesa
are arlizubated o2 everscalad frames an the elavations, and go a leng way ko enlivaning the mass. The
grey-ondwhile base palafle of this science building is offsel wilth lime green, reprasenialive of nature -
o predicioble conneclion, perthaps, but nol without resullant success

Ranald Lu & Parlners is more than familiar with the long radiian of schoal archilecture in Hong Kong.
Al Eing Gearga V. they have managed o nudge thet a step forward.
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FOR NANOTECHNOLOGY, T T |

UNIVERSITY OF PENNSYLVANIA
Philadelphia, USA R ——
Weiss/Manfredi

coridans aukside, protecled
om ulreviclel light by amber

e

::.||r:55. [here are breakou
spicls, |-:*.nr|irg:=~ and meafing
nooks, o cafe and conference
recrms, and thatl ullimels,
wisedHinad Farm space ol the

end; a schod for inferchangs,
creafive averlap, and chance
discussions thal might spur new
scienfific enlighlenmen

Veiss, MWanfredi has made

a bu |r.|ir:3 that f=els n'.—-."use-|';,r
al itz funclicnal PUTPOSE, and
despile the obscurity of whal
lkat happens 1o be, hos mode

il devilishby smey as well,

IF ever an academic building embodiad the subject malter shudied within, this might be
it. Althcugh ane could easily argue that if ever thers were subject matier that defiad
represeniation, na '1-':'-.=.-r.|'||'ﬂ|n-5'_;-|.- wodd be that, Bul this £rr.nkin5: fresh [nri|i'-|.- an the

adge of the University of Pennsybvanio campus virtually sings oul its euiingredne science
o sleak i_]ll:':.‘-!? skin airmed al c‘.lsphwwﬂ — M, :']r'll(l.ll(.ir'i_] — what's 5_',-::i'15_] an insida.

The inilial impeius was 1o lurn autsidein the Penn campus proclivity foward courbyard
clusters. 5o, whils the Singh schocl doss embrace an open-sided cowbyard ar quad
space, it 15 5o ransparent and open in oflifude that it has its coke and eals i1, oo,
Students, facudty and visitars who have nathing o do with nanolechnology can wander

by and gal a healthy 1asle of what the whilecoaled lab inhabitants are up 1o inside. .

ar, at leasl, thal ||'|E“|." are up lo something. The bu |ding builds up as it circles the qund.
o a dramalic, L‘lEEF'\E‘.l’]I'rle'\.‘E'EC n.asemHy space that reaches oul :kw,n.mrd npnnren"-,-'
supparted by o diaganal stair flange belaw. The space is a kind of aulminalion Io the

schaol, and gives s eccupanls speclacular views aver the campus.

Ofher spaces inside are what enae could describe as “lewnysiarila’: sparkling clean,
dousad in bright light [nalural and electic), wilh wids circulalion spaces, lopnalch
equipmeni, and a confinualion througheout of fe ansparency theme. Ironic ar siraight
faced, this building banishes secrecy albout the sludy of something invisible 1o the
naked human eye. Evean the “Cleanmcam® jwe love the name| spedts lage windows lo
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M2 TECHNOLOGICAL BUILDING,
UNIVERSITY OF SALAMANCA

Villamayor de la Armuna, Salamanca, Spain
Sanchez Gil Arquitectos
Fhatography by Femanda Sanchez Cundrmde

Anciher lechnologyfocussed building, this lime in Spain, M2 is o theesiorey rectangular box thal
feaiures a doublelayeed exeror, Wiapping around the siraighiforsad plan is an inner kager of
thermal barrier — essenlially an inner culain wall - and an culer layer 2.9m beyond this, clad in
molcroperaled panals of perforaled metal, This cuter layer is lightwsight and designed 1o minimise
tharmal ﬂh@nrp'inn I Leep the |.':L.i|«:‘]in5 cool much mors msih:,.' The panss adijus! o the sun NG

as the day pragresses, angd there is o service catwalk between the hwo loyers. Al some poinls,

the innar skin [f.:H:; inar aul, o cracke aamowes of wicar F:-:x.‘h:l:; -::[ Spece thel o b intarpreied
s minalure courherd spacas i &) freai \-trgc.‘lﬂllc:ll. o o bsakaut Scas. These wary L.:'re:"t."w:.r alsa

illuminate lohbiss and slairwells

The linear plan is ergonised araund o cential verfical canical alrivm faot rises through the bulkding ta
a skylight ahewve. This woid is clod in wood thal helps filler the quality of sunlight descending through
the: flanking workspaces on either side. The apparen! conlradiclion of blocking natural light from e
building’s perimster, anly lo welcome it in through a ceniral topdil void, aclually makes sense, given

tha hat climais of Spain; it's all about "'nnip.ﬂn'i"ug | g|‘| and heat.

The extericr melal shullers give M2 11s dominant charackerslic, The facodes are formulaled as

Slrang harizental bands thal weoukd seam |-i"]|||‘:," Blunt weitheut the :’Ec'f"'c:r'iwg. $||i_]hl|\l.r "-:j]rISII.Il:.'{:'ﬂ .:':|l..l:':| Iy
renderad by the melal panals, And when ey are opened thay read as a pallern of vedical fing tha
suddenly give cansiderable depth 1o the outer planes of tha box. Simple, but quile elfeclive.
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SEONA REID BUILDING, THE GLASGOW SCHOOL OF ART

Glasgow, Scotland
Steven Holl Architects

Phatogrophy by beaon Boan

It's a wondar waltnown architecls ever accent commissions o add on o historic architectural monumeanids,

far all the Foukble such projects seem o bring; indead, they con seem a fhankless 1ask, Charles Rennia
fhackiniosh's Glosgow School of At of 1509 hos long been considered o moslerpiece, the kind of
pilgrimage sike achileciural lowisls go oul of their way ko wisit. But il had lang culgrawn ils canfines as a
functioning academic facili:

Steven Hall was never going 1o do o polits, minimalist box, ket alone shdistically mimic the ariginal, His
n=.-5|||lin5: b f.‘]'ng seams at first !'J|-:". nes somawhal cn'ifnnlﬁ:-:lt.-:‘.[ bt that is o sirr:p|isl'r rmdil'g He did zat
aul fa canfrasl, though, aiming lo eslablish *a symbiafic relafion in which soch stuclure heighlens the inlegro
ql.t‘.hlltr.ﬁ of the other”. Fair anough. And, h‘.ﬂ’ fre iy, w.-..'lnl.r presume ko defer 1o the farmer bu |::||r|;_]<'".: These
heva were lo be .—-.qun|3 n a mulug }'r" r.:':rrln|n=.~m.=.'1|n|§,-' nEw mariage.

Tha necassarily bulky new block, which squeezas inlo o consirainad sile edjacen! le Mackinlosh's building,
appeans ai o luminous, fronslecent mass with an imegular peripheral skin, and o jumps oul from the darkened
masonry of iis neighbows . I szems 1o be all aboul light, bath inside and out, as if Glasgow's mooady gleom
weare a cloak (s determined 1o casl off. Hall states that Mackinlesh’s manipulalions of secticn ta gain lighl
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napired his cwn building. Using the shedic: workshop as bis “basic
building black®, he ananges intemal spaces accarding 1o their need
for natural |ig|‘|l. which in an arl school is rather vilal. The norh side of
fhe plan housss studios, with |n'ge inclined glazing, whereas spoces
such as offices or refectary thal dan't require the northem light desmed
perfect for arl, migrole 1o the scuthem side of the building. Bunning
thrcugh the building internally are verlical volds dubled “driven

voicls al light”, which alse arent circulation betwean loos. A mised
larmace planted with vagetation and colleciing rainwatar, is located
beside the south elevation, and level with the studios af the original
bwilding acrass. This provides a welcomes exlariar spacs far shudents
and faou by when weather allows, T-'um,gh the newe school meandes
a “eireuil of circulation”: skairs, landings, averlaoks, and so farth. This
shieetike palh crasses all major pragramme compenents of the schoal,
fram labby 1o eshibilion spoce leclure thealre and green lemace,

and iz inlended to foster crosspallinalion amang the schoal’s various
users. Those wiho use bolh of the shuciures may suffer inilial oesthefic
whiplash, and no doubt the kacals will need some lime o occept the
light glass intruder, bl Hall has made a bald addilion to the city's
core, and sludents and leachers will af leasl nel be bored by il




UNIVERSITY CENTER, THE NEW

SCHOOL
New York, USA
SOM

Phesagraphy by James Bwing

As Mesw York's MNew Schaol has growen aver the years, 11 has spread acrass Monhatlan, grobbing
space where il could. lacking a proper, dedicaled campus, the schodl now accommedales over

18 000 sudents. The nesd for a kind af caniral ancher l':.JirJing wias obvious, and SOM has
responded wilh this largs, 375 000sq i Greenwich Village structure called the University Canler

The pragramme includes acodemic and student services spoce, Owerils 16 sloseys i houses design
shedios, laboraiories, chasssaams, the main Mew Schanl libsary, nine floors of shudent residences, an
awditonium, cafe, and s an. His a giant, pulsaing hearl for the school, conceived as o “eampus within
a building”. The varicus funclions ane integrated verfically thraugh the single Black, which enhances
connecfions and overlap between leaming, leaching, research, socialising and resfiing. Casual spaces
are frequently offered, to encourage mingling and inlelleciual exchange. This vertical arganisalion and
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crosspallinalion of programme is expressed on the exerior of the building whers
diagaonal ‘cutouls’ reveal skairs and common spoces behind gloss, Elsewhers the
facades sport brass shingles, referencing nearksy castinon facades thal are s
characharislic of lower Manhaitan. The axterior of the bu |d|r'5_] represents tha livehy

academic sprit af the schaal.

The mossing parli basically meunts the residential tower alop a saven-sioney slighthy
bronder bose, which holds the rest of the progromme. There are numerous woys
threugh the building, up and down and across it iuly a verfical camgus within

a single, enviranmantally contolled enelope. Considerable afforls were anlisted
to bring natural light indirectly inlo the core af the wide fleorplale. These include
cleraslary windows in carridars plus light shebves

"51\; q.md:;‘ are scoflered Ih'c:ug_‘,'u:ul the bu |d|r'5_]. linked o slanreeays and
cormidors. These acl o social spaces analagaus lo the esurbpards and pathwenys
threugh nammal, mulli-building campuzes. They can suppat leisure or academicz
acliviies, or simply cosual encounlers betwsan shidents and facully, The sense of
energy and collective intelleciual aofivity 1s polpable through the building, moch
like it is in mosl rodifionol wniversity compuses. Somehow the foct hat here it fokes
place enfirely within a single edifice designed by one firm, seems very appropriate
far Iew York. It is o convincingly urban academic esperience
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FOSTER SCHOOL OF
BUSINESS, UNIVERSITY OF

WASHINGTON
Seattle, USA
LMN Architects

Photagrophy by Mie Lehow, ewceps where sated

Emvy business siudents wha study on the west coost. . This nesw faciliby

an the campus of the University of Washinglen is a lighlfilled, thoraughly
c.'c:rlll:r""p::rm\l.r [allcsls) of midkscaled acaderic architecturs thal fasls in Spds

as a high-and hespitality rstreal. T new inferconnecisd buildings joinad

a renovated sublerranean library o comprise the programme given io LA
Archilecls. The archilectural respansa fits right in with the universily's emphasis
on sacial connectivity and opennass. The Foster h.ildinﬁ is lorgpehy glngfx‘:_
allewing ganerous views cubward in many direclions, as well as inviling olher
mambers of he campus i see whals going on inside i The facades combine
n'nnge-ln"ue-d MOy blocks with g|ns.s boxes thal canlilever, ar b 5||' CONopies
and briz-soleils that prm-'idﬁ shade or rain sheller, It is o "saf” cpp'mr|' o
focades, with the exlemal envelons pt.sh'ng and p.J"irg and daolted with
multiple enlrances 1o creale o lvely and welooming perimeter

A dramatic and persuasive foursiorsy glass aliium is bathed in daylight. The
archilects broke down the mass of the scheal 1o respond 1o the scale and
proporlions of the contest, The same approach delermined materials and
dimensians. Inlemally, like many of the schools above, the Faster Schanl

is [berally autfited with comman areas and spoces of different sizes 1o
ancowaga interchange and spantanesus — or plannad — meelings af minds.

A5 one might expect on the west coast, the building'’s smviranmenlal credentials
are exlensive, from passive ventilalion to the extermal sunshading and so fordh
Granled, e climole here is quite forgiving. But there is no doubt that the
pleasant envirenment crealed in and near the building iz amthing bl slerile.
While the almaosphers is professional and efficient, it is alse visually pleasing
and calming. Shechying business in a building like this may jusl nudge some
sludenls iz reconsidar their majorn, and transler 1o architzciurs




[praject file new yark city]

Tao is a wildly succassful entarprisa. Conceived in 2000
as a pan-Asan restaurant in Mew York's Midtown, it was

Venetian. And, because loc
to pet enough of owerpriced Kung Pao chicken and Peking
duck in s=xy surrounds, a third Tao opaned late in 2013, Tha
rnew kid on the block is a sprawling SO00-seat double-storey
space in The Maritime Hotel, deep in the Big Apple's trendy
Meatpacking Dhstrict This time, Teo Growp looked to The

well Group to transform the 22,000sq ft restaurant into
a dining hotspot that retains the DNA of its siblings.

Lesser designers tasked with the scale of an airport lounge
vould be daunted, at the very least. Mot
‘nown for its collaborations with some of the
ceful chefs in thae LS = Mobu immediately cormies

to mind - the firm boasts a string of hospitality projects that
are nothing short of 5 and always et the food take centre

stage. For Tao, however, st incarmation is 8 tossup
between interiors and menw: the theatrical ambience conjured IS — = - guests arrive via a series of wooden portals enveloping a long corridor. The hallway
by the restaurant's IuMEerous art pieces, artefacts and curios _ stess station that allows a peek at the rest of the space through a dragon-scale-patterned s
captivates wvaryone but the hungrisst of patro :

Rather than fight the cavarnous spacea, Rockwall Group embraced it by introducing a grand staircass
The underhying design concept i a deliciously decadant Asian : ] that leads from the mezzanine [evel to the main dining room: a8 showstopper in its own right. &5
speakeasy where Tony Leung Chio Wai can easily be imagined
lurking around the corner with martini glass in hand. To build r
up the tansion in the former ballrosm space, rastaurant 1‘ 1 '

behind the staircase, is a reclining golden Buddha, atso 20ft long. Thi

P ks, sty s - ' ; ‘ : addess of mercy, with e arms etched. Opposite he
; B g Ir i _ ’ e | " - goddess of me with multiple arms outstretched. Opposite her,

bwo Immene culptures bookend the space while setting the tone for
the Asianthemed decor throughout

In contrast to the drama of the main dining room on the cellar level,
the lounge and bar arsas are much mone intmate, with plush leather
sofas and armchairs, and overszed silk tassals dangling seductively.
- — i - ] " r A sushi bar with adjacent chefs table can be found undernesth
I l"""' |||' Al y rf K T ey i S » : = one of the mezzanine skyboxes, while a 0. booth gives Tao a chubby
| , - . iy i i - B Rt | ! ambience. Linisex bathrooms add edginess to the party while providing
. . '. ’f 3 ’ N i £] - T 4§ : | : 1 f another element of surprise
H‘t‘! : I ; [ | : " : . Oriantal motife abound. The ceiling consists of & suspended panel
bearing Chinese caligraphy and red chops, the caligraphy is repeated
on walls finshed with weathered red bricks. Stagpered at different
levels along the stair are circular leather and metalstudded
hanquettes iluminatad by lantern-inspired pendant lamps. Mo
depicting wellcoiffed Shanghai ladies from the 1920 grace the walls
of the seconcdeval lounge. Columns are detailed to resemble wooden
pillars carved with floral and fauna motifs. The overall impression

of venturing into a forbwdden place that is at once
contempaorary and familiar yet exotic and foreign. This scheme no
doubt helps alEvate wontons to a new level of sophistication.
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of standard cedar frame
rafters, left exposad, which
contrast nicely with the
darker tones usad on
intarior surfaces. From the
shared traditional garden,
b - T ; Y . the building presents &

- : serene, reposeful image
The vertical wond cladding
above the alsowertical

44 1o F::_*
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forrmwork concrate basa
set up a nicely proportioned
hase of ight &nd dark

grey tones, capped by the
overhang of the eaves

Thet long elevation facing
the garden proper [and
the other house] featuras
a single window opening,
while the majority of the
glazing is kept to the
narrow end, for privacy
This almost opague garden
face is severely stylish, yet
speaks the samea language
as the older structure
nearhy, albeit in more
SUCCinct, contemporary
tones. Okazakl House is an
EXErCEE N rastraint, taste

and hogic

Okazaki House
Okazaki City, Aichi, Japan

Jdapan may have a problerm with faling tirth rates, but it's also a devilshly
expensive place to build houses in. 5o, when the indlaws have a bit of extra space
N the yard, and a baby is due or already here, what better solution than to

arect a sscond, smaller house beside grandma and grandpa’s? The new house
shelters the two younger generations, in a chic concrete and charred-timber
composition whose roof 'bows down’ toward the ariginal building in order to
preserve its views. The 213sg m house is set over one storey, with a large shed-
type roof resting on a pair of canted walls, Because the sita is not completely flat
[it slopes from north to south), the interior space that results yielded variety in
plan and cross-section between different areas of the lving space. Floor levels of
rooms wene determined from whatever the ground level was at a given point in
the plan.

Grandparents” house 15 to the west of the site, lower in height, so the
compositional garme became one of providing privacy and perceptual distance
between the two structures, which share a constrained piece of land. For all the

building's simplicity, the interor spaces do not fael small. The roof 5 constructed
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Shirokane House
Minato-ku, Tokyo

Thes small Tokyo residence, just Bosg m in size, 15 an introvertad gem tucked
batween cosa neighbours, yet managas to provide an expansive intenor emironment
for its occupants, The ground level was pinched even more by the necessity for a
parking space onsite, so the house actually grows larger on the second floor. The
exterior form was partially the result of this unusual approach, as well as the local
building regulatons and the requirement for a sloped roof, The design process
basically evolved into a game of extracting madmurn internal space and natural

light and vertilation within an envelope that was necessarily opague because of the
progimity to higher buildings all around. The salution led to using the roof 2s the
principal source of daylight and fresh air. The living room is located on the top floor,
nearest this, and & small enclosed roof terrace 5 included right beside it, reading hke
a miniature garden courtyard. Oining room and kitchen are one floor down, and draw

hght: through the operimg around the winding stamcase

hinga 225_56

The internal courtyard idea is as old as architecture iteelf, and pan-cultural, because
it makes so much sense. VWhere privacy i1s required [and where sn't £7) but access
to light and air & must (ig always), carving out & space within the overall mass can
sohwe many problems, as well as provide the sense of greater scale for the spaces
around it. And it doesn't aven have to ba & large courtyard - even very small
openings provide most of the benefits. This house proves it The interior spaces
intarrelata as if the building were twice as large, and the uses of section enhances the
experience. Shirokane House seems to grow markedly arger once you step inside

I part the effect is also due to the complete abstraction of the principal extarior
facade, a sculptural mass clad i concrete showing s horizontal formwork marks
ke & pattern running over its gently facatted surface. Only the single opening of the
entrance door hints at human scale here, and it all looks very petite, indeed. Stepping
into the dim, conl iInteror reveals the scale explosion, and these 85 square metres
suddenty feel like a hundred. The house s a puzzle that's awfully fun to figure out.




STEPPED UP

Dunbar Place
Make Architects

In recent. years Swire Properties has realised a senes of residential projects hesded by
brandname architecture firms, Dunbar Flace s the latest, signed by Make Architects
Hong Kong not springing readily o mind when pondering cutting-edgs residential design,
it"s not surprsing that Dunbar Place is not, at least overtly, revolutionary. But that is
hardly the fault of Swire or the architects, the city's sky-high land wluations combined
with, shall we say, less-than-inspiring building regulations, don't make for a lively domestic
architecture canvas. Make Architects decided to work within the miould, and then do
whatever possible to bring interest to its building.

The sturdy 23-storey block in Ho Man T, Kowloon, features largish flats aimed at the
[eeury market [Swire dossn't wasts time on any other market), with baloonies that zigzag
up its primary facade, flanked by souare punched windows in & matalic grey facade.
Balcory railings are tinted in & gold colour and feature a grass pattarn to produce a

lacy effect as the eye travels upward. The sizeable podium under the tower is clad in
The building’s ervironmental efforts are worthy, ranging from using recyclable

champagnetoned aluminium panals perforated with a similar weaving-grass decoratie
aluminium, to reducing the total amount of glazed areas, and sticking to modular

patberm. panel sizes for waste reducton durng construction, plis igh-efficency watar
systerms. There are also green roofs on the tower and podiom clubhouse, and
plentiful landscape vegetation throughout the site, not that the latter 15 untypical
in the city.

Mow that xury residences have penetratad almost all of Hong Kong's terrtory,
the arrival of & developer of Swire's calibre solidifies matters, and Make
Architects” imoherment hera is & guiet confirmation that high-quality buildings sre
their own seling point. Dunbar Place ought to find plenty of willing oocupants.

. L
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Sted in a busy commercial distnct in one of Brazl's oldest
cities, El Te is a cosy new casa de chas that focusas on

not just serving tea, but also promoting tea culture. The
6,300sq m tea house s designad by local architecture and
design firm Studio 30 51, and ooccupies the ground level

of a shopping centre. |t is known by its huge, eyecatching
wond signage that ights up the store front, framing the
outfit's entrance.

"The large, glowing letters spell out the Portuguess word
for “tea”.... these are backiit so at night-time they work

like urban lanterns illuminating the store,” says Gustavo
Shardelotto, cofounder of Studio 30 51, With a simple
interor of plan white walls and wood panels, El Te evokes a
chic, contemporary feel. The design & based on the colours,
textures and aromas of different types of tea from around
the world. Each type - and there are about 30 vaneties in
total - is stored in a small drawer with & glass top, enabling
custnmers to take in its aroma before deciding which one to
buy. On the outside of each drawer is & rainbow-ike colour
spectrum that indicates the different infusions possible and
acts as a bright. central display. The tea is packaned in the
same colour as the drawer from which it was taken.

hinge 22660
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Beyond the counter, white
tables and wood chairs
fill the space, stting over
a floor made of sguara-
shaped paving stones,
Custormears can also
choosg to sit on outdoor
furniture in front of the
entrance. & stockroom
and office for staff are
located on the floor
abowe

El Te stands out with its
powerful colour scheme,
which adds a dash of
whirnsy to the otherwisse
clean decor. Mo doubt the
establishment's owners
hope the sirmple yet
striking design will also
translate into & fittingly
flavourful = and financially
fruitful = experience.
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OPULENT

Chhatrapati Shivaji International Airport Terminal 2
Skidmore, Owings & Merrill LLP

Photography by SOM
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The Murmbzl Airport, which opaned in Febroary this
year, ig, from all indications, a sophisticated, world-

class facility. At 4.4 million eq ft, Terminal 2 can
accommodate 40 million travellers annually - nearly
twice the capacity of the building it has replaced, The
four-storey glass wolume, designed by Skidmore, Owings
& Merrill [SOM), 15 mspired by the form of a dancing
peacock, India's national bird, and showcases indiganous
arts and crafts to dramatic effect,

The terminal combines international and domestic
passenger services under a single coffered roof, This
canopy is supported by 30 tapered columns punched
with identical recesses, craating & decorative pattern
that brings to mind the feathers in & peacock’s tail The
terminal comes equipped with a dedicated express road,
& huge outdoor seating area, a retail hub, the word's
biggest art museumn [so say the airport authorties] and
& stunming glass facade, among several other state-of-
the-art features. Enosgh granite to cover 2B soccer
pitches was used in its construction and the building
has 188 check-in counters, 52 boarding gates and 161
egcalators, elevators and travelators. The emphatic use
of natural light his made Terminal 2 one of tha most
energy-efficient ports of s kind in the country

Even as the terminal celebrates a savwy, high-tech
identity for India's most populous city, the structures is
full of allusions to the local setting, history and culture.
The Art. Walk, which runs for 3km and spans four floors,
consists of a seamless flow of works from all over India.
There are a total of 7,000 specially commissionad
artefacts on display, including paintings, sculptunes,
installations, carved doorways and windows, stone

idals, archways and murals. In the armivals area, Indian
symbols of welcome - Iotuses, sacred geosmetries

and celestial guardian figures - ara prominent. Other
artwork includes a watar-based installaton by film
director Shekhar Kapur that is made of antique stone
spouts, sach one producing a different musical note.
The customs section m the armvals area s also flanked
by a 30ft-wida rippling gold curtain dottad with spacks of
light that sparkle as a person passes by

According to S0M, the project makes a significant
poetive contribution to the Iocal landscape. Says Hogar
DOuffy, design partner at the firm: "By intagrating into
the existing transportation fabnc and by furthering
connectivity through the simultaneous developrment, of
a new road network to service the airport, the terminal
helps knit together the hstoric beart of Mumbai to the
south with the city's burgeaning peripheries o the east
and north.”

From the innovative coffered treatment on ks roof
surfaces to the regional pattarns and texturas wovan
Into its architecture at all scales, Termimal 2 tums
India's famously tenacious traditions on their head, to
delver an exciting new first [and last) impression of the
colrtry,
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[project file yangming mauntain, taiwan]

RUINED FOR LIFE

Ultra Ruin

Marco Casagrande

Photography by AdDa Zei

This intriguing project is almost not thare: it consists of a slow, delibarste seres
of insertions into the memains of an abandoned brick farmbouss near Taipei.
The jungle-esque setting plays a definitive part in the drama as well, the steep
slope of the site is nearly overgrown, and allowed to stay that way, so that the
architecture, both new and old, seems in a constant tussle with the overgrowth.
In the course of long discussions with the client. and through extensive study in
scale models, Marco Casagrande composed an ensemble of terraces, shelters,
ronms, spaces and forms that would work together as a retreat for family
gatherngs and indmdual meditation, The resuls, ke the process, was organic,
with many details and ideas inspired as reactions to previous ones and always
with & mind open to unforeseen iNterventions or lessons, many taught by nature

itself,

The architecture is as ightfonted a5 one can imagine possible; it is frequently
difficult to discarn whera ruin meats new intervention = a cormplimeant, to be
sure. Yet it s not &s if Casagrande was tring to mimic the romanticism of
ruins. He kept his interventions mosthy to materials, including bronze, glass,
rmetal and various species of wood, all of which snhance the found beauty of tha
original, now-aped orange masonry. Uitra Ruin is not a Take' antique. The new
spaces and forms are simple, often open, seductive with natural light and shade,
evocative of use. It is a balancing act, between two generations of manmade

architecture and an ever-young natural world




The functional ambiguity of much of Ukra Ruin
is part of its allure and persuasiveness. The idea
of prowiding a collection of spaces that can have
beauty and unique qualities but no assigned
purpnse is almost classical in its sensibility

[and rarity]. One can imagine numerous things
ococurring here, at different times, invohang

different individuals. There are places for cooking,

for eating, for talking, for thinking, for sleeping,
for bathing, for resting, for ooking... and they
overlap and interchanpe and coexist. The building
fizals both tarmporal and permanent, longdved
and young. Al the while, its means and methods

& in simplicity. No fancy mataerials, no
pretentious custom-manufacturing, and yet,
throughout, evidence of minute, considered study
Balance. Knowing when to stop and let what is
already there - sunbght, green jungle, distant
views - dao its full part

M KA HE

(MW RECE ARP X&

=P ST RS
2 FEIRAVIEED




[project file hong kong]

INDUSTRIAL
EVOLUTION

Mott 32
Joyce Wang Inc

Swank independent restaurants are few and far betweaan in Hong Kong's Central
district, Unless venues have the port of a luxury hotel, ©'s tough making
a prme piece of real ate wor ce where bankers and tai tais feel equally
at home. Some, such as 5 , Al and Duddell's, have the advantage of views
or outdoor spaces. Motk 32, the latest addition to Cantral's F&B scene, can only
boast its size &5 it s stuatad deep within the basement of Standard Chartered Bank
Building. Despite the site's shortoomings, Joyee Waiang, the city's latest it’ gifl, has
tra rmed the spac o the talk of the n. LUnderpimned by & strong narrative
that & part speakeasy, part Shanghai boudoir and all glam, Motk 32 is a textbook
example of how raw, edgy and industrial interiors can also be warm, familiar and
comfarting.

The restaurant 15 named after 32 Mokt Street in MNew York Gy, the ste of the

first Chinese ience store opened by Hong Kong immigrants in the Sta

1831. It=s influence eventually spawned an entire Chinatown around it, and fo

a craving for Cantonase cuising that eventually became internstionsl. Hong

entrepreneurial spirit is celebrated in the fine dining establishrment. that bears the

street's name, and its intenor design observes a respect for tradition coupled with a
sh, contemporary aesthetic

Maximal Concepts, the F&E agency behind restaurants Fish & Meat, Blue Butcher,
and nightclub Play, worked with Wang on the concapt for the 7,500sg ft space. As

it was stuatad N a bank, .-'.l'..=|n1:| arvisioned the restaurant as a dramatisation of

an immigrant's tale, complate with family heirlooms and treasures secure in the
rec f avault, "We imagined pieces of history left behind organicalby,

explains. "The process of design was to unearth these clues layer by layer, to espose
an authentic narrative so the final tableau tells & compelling story thist

stylad. The objects ar clues to the larger political and social history of Hong Kong.”

Wang understood that for it to work for emall parties, the large area had to be
partitioned off nto more nomat ility to open up whenever
required. From the principal entry point, a : down o the restaurant
from the bank lobby. The stairs wrap around a metalkchain chandelier descending
o storays, leading to an opean dining room set ondemeath a pergola. The site

i5 devnid of any sunlight, openings or vews to the exteror,” she e could feel
claustrophobic i by redirecting attention imwards, The costom-buils
architectural skyfight gves diners an impression of daylight. The shape of th ght
and the layout of banguettes were inspired by Standard Chartered Bank's octagonal

calurmns.

y from the open dining area are fve discrete private rooms sized to
&

accommodate between eight and fifty guests. "The small private room at the base
ault doors opening onto an intimate space with a Sun Yat
Ser-inspired mural,” Wang notes. "There's a pair of rooms that have collections of
antigue salvaged chandaliers, with custom bifold doors and textured glass insets.
There's the 10 Dowming Strest. Room, a nod to Hong Kong's colonial past, with

Shanghai grey bricks laid to create an undulating pattern on the
wialls. Then there's the Tangaring Room, with its playful Chinese
painthrushes of various sizes mounted along both sides and a large
antique mirror at the rear that elongates the space for a surreal,
cinermatic quality.”

The bar was dasigned to resemble a Chinese apothecary shop, with
rowe of pullout wooden drawers storing ingredients for cocktail
infusinns, A wine cellar sts abme, on & mezzaning level, while vintage
leatherwpholstere el ba wnls under a white marble counter

offer a gimpse of it omyx inset with pattermed screens

Wang was careful to source authentic materials such &s grey
terrazzo flooring, commonly found in Hong Kong's post-awar
tenements. Antinues such as an early 20th-antury bank tellar
window became the frame for the cashier room door. Even the
communal bathroom was given the royal treatment with a terrazzo
fountain in the cantre and indvidual stalls padded with leathar, like
the insida of a privata room in a Swiss bank.

Wang admits that the raw, industrial concapt was a challenge for
CONractons 0 exect 5 many of them couldn's

she wanted to | everything les an polished. "l would come

basck thi it day and the concrate for a wall fresco would be sealed
over,” sha recalls. "This happened more than nnea! They insisted
that the raw concrate would injure someone.” She persevered to

1 her wision; the industrialchic resuls speak for them




WATER WORLD

By Alistair Drummon

The Blue Planet aquarium

3XN

A swarl of white water... a whale... a starfish when viewad from above, Copenhagen's
re agquarium could be said to resamble any of these, depending on the angle from
which you view it. Look long and hard at the patterns on the metallic exterior skin

of the organically shaped volume and you might: begin to see fish scales. And if that
weren't enough marine references for you, sections of the interior have been designed
to resemble the filberfeeders of baleen whales. The martime receptacle, by Danish
architacts 3X¥M, sits comfortably on the shores of the Oresund Strait ke some great

sed oreature... its 'scaly’ facads ghstaning in the sun.

hinge 226_70

Drawings by 3XN; images by Adam Mork, courtesy of 3xXN

The Blue Planet is Europe’s largest aguarium, bossting 53 tanks that house seven
million litres of water and over 450 species of squatic life. [€ has also been designed to
accommodate a high number of people - over 700,000 per annum are anticipated

- without creating long queues. The facility's large circular foyer funnels vistors to
different exhibitions. The absence of a fised route through the complex prevents
bottlenecks by dispersing the flow of human traffic across vamous starting points. The
foyer has a glass roof which, in turn, is the bottom of an overhead pool. The sunbeams
that enter the building ara refracted by the water, creating a shimmenng hght effect.

Planlegning
nPlan

The volume's fish-scale’ exterior has been created by festooning the skin with 33,000
diamond-shapead alurminium shingles. The cailings of some sections of the interors are
fitted with fins that replicate baleen whale plates, making you feel as if you're in the
belty of the large marine mammal, looking out at the sea.

Cither attractions of the aquarnium are a southeast-facing restaurant with panoramic
wews of the surroundings, and & terrace area with seating near & pond populatad by

carp and a tank filled with sea lions,

The Blue Planet aguarium s stuated on an elevated sesfacing headland just north
of Copenhagen Harbour. It is on the flight path for aeroplanes approsching the
city's airport. Whether it appears as a small starfish out of a Boeing porthole, as a
beached whale from the deck of a passing boat, or as a large scaly fish when seen
up close, the Blue Planet aguarium is fast becoming a lowrise landmark in the City
of Spires.
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[out there]

Knowledge of Design Week (KODW!, organised by Hong Kong Design Centre
[HKDC), was held fram 23 ta 27 Jure at the Police Married Quarters in Central

district. The annual week-long event comprised of a two-day conference, a half-day
thematic saminar and a series of workshops covering six categories of service design
inrovation, including Trendspetting, Culinary Experience, Spatial Experience and Mew
Service Models. "KODW brings a plethora of world class speakers, all chosen to assist
participants in understanding how creative service design is being revolutionized,”
said Victar La, chairman of HKDC. "This year, it's particularly apt that we focus an the
competitiveness of the retail and hospitality sectors, given the global leading position
of Harg Kong's service industry = which we hope to maintain,” he added. The event
attracted over 400 participants from China and across Asia

An Evening With Eames
Amaerican (urniture giant Herman Miller invitad fans, architects and designers for a
night of cocktails and canapes at Herman Miller's pop-up space at the Police Married

Qwarters an 19 July. In attendance was Eames Demetrios, grandson of the legendary
husband-and-wife design team Charles and Ray Eames, Eames spoke at length about
the legacy of his grandparents, as well as his career as a filmmaker, artist and author.
Guests received signed copies of ‘An Eames Primer’ and were encouraged to test
Herman Miller's various office chairs

Forty members of the public wers invited to create spray-paint artworks based

on the thame ‘Living Green in Hong Kang' on 28 May. Jaintly arganised by Hang
Kong Tramways and POAD, the canvases illustrate nine tips for adepting a greener
[ifestyle, and are displayed under Hong Kong's first-ever |ive moss installation at a
tram shelter in Wanchai district. The live moss appears in the form of footprints that
symbolize the arganisers’ commitment te reducing pollution. The moss art spells
out “110th" to celebrate Hong Kong Tramways' current anniversary. “Hong Kong
Trarmways is delighted to have once again collaborated with POAD. As a transport
cormpany that prides itself on being the city's greenast, ‘Living Green in Hong Kong'
is a highly appropriate theme to celebrate our 110th anniversary and spread the
importance of ervironmental protection to a wider community,” said Emmanuel
Wivant, managing director of Hong Kang Tramways at the launch event

TUMI ASIA
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Out of the Box
Premium travel, business and lifastyle accessaries brand TUMI held a swank
afternoon bash at The Apex in Hong Kong's Central Plaza on 28 May to celebrate

its Global Citizens campaign. Its two latest citizens include Chinese industrial
designer Jamy Yarg and Singapore TV and radio presenter Dominic Lau. To mark the
occasion, Yang designed a one of a kind travel art installation that takes the fatigue
out of excursions--literally. His white case comes equipped with a built-in motor to
transform the luggage ints a car with seat and handle that is part Segway and all fun.
Other TUMI Trailblazers getting in on the act include local designers Freeman Lau
and Bamey Cheng, who came up with their own installations illustrating how they
trawvel with TUMI.

Stonehenpge Visitor Centre by Denton Corker Marshall
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SHIGERU BAN

won the 36th 2014

Pritzker

the
“Nobel Prize for Architecture”

“MOON” - door handle designed by Shigeru Ban
“Just like a master of Tameshi - giri, the difficult
Japanese martial art of sword cutting, Ban
reveals the essence of the object with a rapid
movement, an instantaneous action which, in
traditional Japanese arts, represents the creation
of beauty: but the hand must be steady, and the
mind clear.”

Come visit us on June 12th and 13th, Booth A27 at Architect@Work Shanghai 2014,
at the Shanghai Expo Centre, Shanghai, CHINA
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design, taken by the hand

Mina OL-h234
design by Danlel Libasking
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Design, taken by the hand

CONCA 0OL-M236

design Patricia Urguiola

“This sculptural lever is eloquent yet understated.
Patricia Urquiola experiments with proportions and,
with Conca, creates a tactile design. Viewed from
the front, it seems to have a certain weight, due to
its shell-like surface, instead, the lightness of its
concavity is felt in the hand.”

(&)
enrico cassina
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argenta’® ..
opening doors | Belgium argenta® invisible neo argenta® pivotica®

www.argentalu.com Scan and see the demonstration videos!

a rg e n t a@ i n VI S I b I e n eo The argenta® invisible neo is a series of concealed hinges with an

exceptionally high and sublime finish; not a single screw is visible.
The invisible design hinge R —
* pure and high quality design
* no visible screws
* Exceptional corrosion resistance finish
*  The max. cladding size is 5mm (S-5), 6mm (M-8) or 7 mm (L-7), which
y benefit the door's strength
* Universal for left and right-sided doors, opening angle of 180"
E ASY * The patented built-in “Easy-Hook™ system ensures placement and
3-D adjustment by one person. Wedges to place under the door are no
= longer required for height adjustment. The hinge's casing can already be
HOOK installed in the door in the workshop
s (Classification according to EN 1935
] * Fire resistant according to standard EN 1634-1 : 2008 and classified
F according to EN13501-2:2007

f m
4 1014 |
@ reddot design award
winner 2013 "

product
design award

M-6
Up to 80 kg Up to 100 kg Up to 150 kg
argenta® pivotica® Advantages
* |nvisible
Invisible pivot hinge * Suitable for floor-to-ceiling-height doors

* Door closer

= Easy installation

» Free choice of rotating position (hinge point)

* Adjustable outlining (straight outlining)

* Fixed settings at -90°, 0°, 90°

= Child-friendly (easy to open)

* Pivot system to be mounted in the door panel
and not (as usual) in the floor or ceiling

Max. door weight 60 kg
Max. door width 1.5m
Min. door thickness 40 mm

“X RENSON
Creating healthy spaces
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